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We have raised the price of 

BLUES RESEARCH to 50c each 

(4/-d - English) on May 1, 1970. 

The following issues are still 

available: 

Issue 7: The Modern label 

Issue 8: More Modern, RPM, 

Meteor, Blues & Rhythm, Flair, 

Crown 78&LP, Kent 

Issue 10: Abco, Cobra, Artistic, 

Parrot, Blue Lake, United States, 

Chance, Sabre 

Issue 11 : Ace, Sun, Goldband 

and Bullet 

Issue 12: Coral 65000, Groove, 

and Okeh 6800 

Issue 13: Checker, Miracle, 

Sunrise 

Issue 14: Columbia 30000 and 

Mercury 8000 

Issue 15: Manor, 



Arco, Regis 



and J.O.B. 

Issue 16: Sittin' In With, Jax, 

Harlem, Delta, Jade, Super Disc. 



IMPORTANT NOTICE ! 

_ rT ISSUE 3: Aristocrat, Chess, Chief, 
IT HAS JUST HUB RE-FOBUSIfl^^ ie? Sultan> Melod L 

ANL IS NOV; READY FOR 

YOU ALL. ORDER NOW! (50^ 



Hytone, Sunbeam, Glo Tone & 
Ruby. It will be available again. 



REGARDING BLUES RESEARCH: 

THIS PUBLICATION IS A SUBSIDIARY OF 'RECORD RESEARCH MAGAZINE' AND IS 
EDITED BY ANTHONY ROTANTE AND PAUL SHEATSLEY, AND IS A VEHICLE FOR 
EXPLORING THE VAST FIELD OF CONTEMPORARY BLUES RECORDINGS. IT HAS 
BEEN LAUDED AS THE SINGULARLY MOST IMPORTANT DOCUMENT OF RESEARCH 
OF THE POST-WAR (1946) BLUES. IT IS PUBLISHED IRREGULARLY. THERE IS NO 
. PRESENT SUBSCRIPTION SYSTEM TO BLUES RESEARCH. EACH ISSUE COST FIFTY 
CENTS EACH OR4/-d (ENGLAND). IT CAN BE ORDERED FROM RECORD RESEARCH, 
65 GRAND AVENUE, BROOKLYN, NEW YORK 11205 (OR4/-d PER ISSUE CAN BE 
SENT TO OUR ENGLISH REP: DEREK COLLER, 6, THE CREST, SAWBRIDGEWORTH, 
HERTS ENGLAND). FUTURE ISSUES OF BLUES RESEARCH ARE ANNOUNCED IN 
PARENT PUBLICATION, RECORD RESEARCH OR IN OTHER PRESS ORGANS 

THfc "PEftKCT" MAGAZINE^ l»u« ** s'/52) EDITED BY CARL KENDZIOIA J*. 



Greatest compendium vf popular music on phonograph 
[records of the 20' < ever published, complete with com- 
poser credits and many other interesting features. 
A MUST for the musicologist, discographer, copy 
righter, record collector and most anybody interested in 
popular music research. JUST ONE DOLLAR ($1. 00), 
ifrom Record ReseoYch, 65 G?and Avenue, Brooklyn, 
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Kid Ory - A must for the Record Collector 
and Historian - published March 1954, 
103 pages. (PRICE... $2.25) 
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Late lamented erudite magazine. 
Volume 1, No. 1 (November 1958) 
Almost an unobtainable collector's item 
today. (75 CENTS) 
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The University of Michigan Activities Center and C anterbury House Present: 
THE SECOND ANNUAL 

Ann Arbor Blues Festival 



FRIDAY, AUG. 7 at 6:30 p.m. 

Roosevelt Sykes 
Bukka White 
Mighty Joe Young 
Jimmy Dawkins 
John Lee Hooker 
Howlin' Wolf 

SATURDAY, AUG. 8 at Noon 

Harvey Hill 

HoundDog Taylor 

Lazy Bill Lucas 

Juke Boy B onner 

Luther Allison 

Albert King 

Fred McDowell 



Tentative Schedule 



SUNDAY, AUG. 9 at Noon 



John Jackson 
SATURDAY, AUG, 8 at 6:30 p.m. Papa Lightfoot 



Robert Pete Williams 

Johnny Shines 

with Sunnyland Slim 

Johnny Young 

Joe Turner 

with T-Bone Walker 
& E ddie Vins on 

Bobby Bland 



Little Brother Montgomery 
Carey Bell 
Buddy Guy 
Otis Rush 

SUNDAY, AUG. 9 at 6:30 p.m. 

Mance Lipscomb 
Little Joe Blue" 
Lowell Fulson 
Big Mama Thornton 
Junior Parker 
Son House 



Ticket Information: 

810 Series T ickets (Five Concerts) Make Check or Money Order To: 

82.50 Friday Night Concert ANN ARBO R BLUES FESTIVAL 

S5 B oth Saturday Concerts MICHIGAN UNION 

$5 Both Sunday Concerts ANN ARB OR, MICH. 48105 

PLEASE ENCLOSE A STAMPED SELF -ADDRESSED ENVELOPE 
Free Camping will be available, but due to city health codes, you MUST get a free camping pass by 
July 31, 1970, in order to camp on the Festival grounds. Passes are available at the above address. 
Harvey Hllli Bukka White and T Bone Walker dj.d not appear^^^M 
What was once' a~ commercial operation and even a $$ explosion many years ago is now 
relegated to an art-for-art sake adventure dependent upon benevolent sponsors and 
chauvinistic supporters with Just a prayer that the whole darn thing will scrape into 
the black or lose Just a little in the red. That's victory. Yet this is the fountain 
Isprlng, the very roots of the tree that has sprang such organizations like Canned' Heat, 
Mango Jerry, Capt. Beefheart, Led Zeppelin, Rolling Stones, John Mayall, Johnny Winter 
and even the late Janis Joplin into great $$ and promiscuous prominence. What I'm wailing 
about is some real blues presented at Ann Arbor Michigan Aug. 7-8-9, 1970 and curiously 
labeled THE ANN ARBOR BLUES FESTIVAL. This was a second edition. The third one for 1971 
seems to be in doubt as the festival organizers say they have taken a beating on No. 2. 
This seems difficult to believe as your reporter could see the faithful (or are they so 
faithful'.) so far back in this large sport field that they looked like the Lilliputians 
of Gulliver's Travels fame. Yet there must have been a loss as there were many non- 
paying "guests" who entered - and if the loot was not big how could they have not paid 
the small army of blues people that performed. But the blues rang loud and clear from 
late morn to late evening. I appreciate the long sets given the musicians, the 
spontaneity of presentation - and even the Jam session where guesting Johnny Winter 
played his guts out with hia black brothers. The festival was dedicated to the late 
OtiB Spann as his picture was on their most wonderful illustrative 60-pege program, book 
which pretty well carried the ball for who was there, why they were there, short biogs 
and discogs - and more. The book was a collectors item the moment the printer's ink 
became dry. 

Paul Oliver no less was the compere or MC for the hectic 3 days of historic blues- 
making. Victoria Spivey and her Spivey Records who was to set up a stall with another 
fledgling blues label, Adelphi, for the sales of their individual blues records at the 
Ann Arbor event accompanied your scribe. A fascinating sidelight of this western trek 
was our visit with the great Sippie Wallace in Detroit. Sippie had been ailing and was 
convalescing at this time - and therefore could not make the Ann A-rbor BF as a performer. 
Victoria and Sippie are the last two els sic blues gals left - both Queens in their own 
right - who have been giving out with the blues for nearly an half-century. Their meeting 
was Indeed timely and of historic importance. We wish Sippie a speedy recovery. 

At the Ann Arbor BF this reporter could have used an extra 2 legs, 2 arms, perhaps 
another head and Fopeye' s favorite spinach nutrition. Running to and fro from the perform- 
ers tent, to the press and photographers section, running the 100 yards through a 
multitude of blues fans tacklers to the rear of the field where the record and magazine 
concessions were - and not to forget Colonel Sanders Chicken truck unit and the assorted 
eoda and fruit bars scattered along the 80 yard line - about overpowered my taxed nerves 
and strained muscles - but it was worth it. I sensed what was an event of tremendous 
historic being - and I was out to greedily indulge in its * in-sounds* and 'in-slghts". 
I tried like the dickenB to capture everything but it was impossible. Paul & Vicki 
Sheatsley who helped cover the Chicago Blues Festival a year before( see RR101) would have 
bean a miraculous sight for my weary tired "blues" eyes. So what I'm going to do is list 
the names of all these blues people that made the performers stage who I saw and heard. 
I've left out some so please forgive me. 



Son House 

Big~Joe Turner 
Roosevelt Sykes 
Mighty Joe Young 
Doe Ross 
Jimmy Dawkine 
Luther Allison 
.John Lee Hooker & son 
Howling Wolf 
Hubert Sumlin 
Calvin Jones 
Lazy Bill Lucas 
Hound Dog Taylor 
Jimmy Reed Jr 
Brewer Phillips 



Caasell Burrow Carey Bell Johnny Winter 

Big Mama Thornton Lowell Fulson Pee Wee Creytoa 

Ted Harvey 'Johnny Shines Loroy Campbell 

Juke Boy Bonner Sunnyland Slim Rooaevelt Shaw 

Robert Pete WilliarasRobert J nr .Lockwood Otis Ruah 

Fred McDowell Cleanhead Vinson John Meggs 

Johnny Woods Bobby Bland 

*0tis Spann John Jackson 

Albert King Dave Alexander 

Johnny Young Lit.Bro. Montgomery 

Willie Anderson Eddie Taylor 

Louis Myers Junior Wells 

Bob Reidy Buddy Guy 

Tom Osterman Philip Guy 

Freddy Below A. C. Reed 



♦in Memorium 



Stan Abemathy 
Ernest Gatewood 
Sam Lay 
Papa Lightfoot 
Little Joe Blue 
Manse Lipscomb 
Johnny Twist 
Junior Parker 
George Smith 

-reported by Len Kunstadt 



SALUTING THE ASM ARBOR BLUES FESTIVAL - 1970 
PHOTOS BY UN KOHSTADT 

( Be* next two pages for Ann Arbor photorama 
all photos are supposedly numbered unless my 
printer knocks 'em off) 

1. Sippie Wallace{ seated) and Victoria Spivey 
at Sippie' s home in Detroit Michigan. 

2. Paul and his Mrs., Valerie Oliver. Paul waB 
compere of the Ann Arbor BF. 

3. Johnny Shines taking off on a solo following 
his poignant vocal of Falling Rain Blues. 

4. Gathering of the big men Roosevelt Sykes, 
Big Joe Turner and Little Brother Montgomery. 

5. Harmonica George Smith & Miss Spivey back 
stage at the performers tent. 

6 Otis Rush singing Willie Dixon's My Love Will 
Never Die. Rush's full band at this festival 
consisted of Stan Abemathy, tp; John Meggs, ts; 
Ernest Gatewood, ba.gtr and Sam Lay, drums. 

7 That' s wailing rolling Hound Dog Taylor 
with Jimmy Reed Jr{vo&gtr) flanking his right 
hand and I think that Taylor's lead guitar 
Brewer Phillips on Hound Dog's left. Another 
member of the group not pictured here was 
drummer Ted Harvey. 

8. That's versatile John Jackson and Arhoolie' s 
prexy Chris Strachwitz. 

9. One of the best blues guitarists is Louis 
Myers pictured here. Getting out of Louis' way 
is harp man Willie Anderson who Just completed 
his harp solo. 

10. That impish look belongs to Lazy Bill 
Lucas, one of the old-time stomp-down blues 
pianists still around. 

11. That's Sammy Lay laying down a drum solo. 

12. Victoria is massaging Sunnyland Slim* s 
robustness. 

13. Dave Alexander! vo & pno) , Robert Pete 
Williams in the cowboy hat and Papa Lightfoot 
in the dark glasses posing for blues posterity, 

14. Little Johnny Woods holding his harmonica 
in his right hand spouting out a blues song. 
Fred McDowell is supplying the solid gui taring. 

15. One of surprises of the festival was 
Robert Jno. Lockwood in speckled shirt delight- 
ing the audience with his re-creations of his 
step-daddy Robert Johnson as he sings and plays 
Dust My Broom. Lockwood is a superior guitarist 
Backing him up on bass guitar is Loui9 Myers. 
Not pictured in this photo was drummer Freddy 
Below. 

16. Dynamo Junior Wells taking a breather while 
his partner Buddy Guy takes on the vocal 
chores with his twanging guitar sounding. Other 
members of the Wells-Guy aggregation not 
pictured here were: Philip Guy(Buddy*a brother) 
on guitar; A.C.Reed,sax;Leroy Campbell, base 
gtr and Roosevelt Shaw, drums. 

17. Thats John Meggs and Stan Abemathy, sax & 
tp respectively of Otis Rush's festival band. 

18. That's saxist A. C. Reed of the Wells-Guy 
band. In the background is their manager, Dick 
Waterman. 

19. That's Philip Guy, Buddy's brother, supply- 
ing lead rhytbma during his brother's set. 

20. Of course that is Victoria Spivey posing 
in front her record company's display during 
the festival happenings. 

21. Willie Anderson blowing some mean harp 
during the Johnny Young segment . 

22. Sunnyland Slim with his feet a-stompin' 
la wailing some mean organ boogie woogie. 

23. That's Eddie 'Clean Head' Vinsonfno more 
description necessary) swapping pleasantries 
with Freddy Below and Roosevelt Sykes. 

84. Luther Allison singing and playing his gtr. 
£5. Clowning Johnny Woods nearly giving up. 

26. Victoria, Johnny Shines and Robert Jno. 
Lockwood. 

27. Junior Wells starting to soar on his harp. 

28. In the front Fred McDowell, Junior Wells 
and Buddy Guy. In the rear members of the 
Wells-Guy outfit. Over Junior's right shoulder 
is Philip Guy. 

29. More Fred McDowell, this time pictured with 
Dave Alexander and Howling Wolf's base gtr man 
Calvin Jones on right. 

30. That's Howling Wolf's drumuer Caasell Burrow 
with the Wolf ( baseball cap) being taped. 

31. That's ace mandolinist Johnny Young cooling 
Ms gullet with some brew. 

32 And to close it out that's Victoria Spivey 
hypnotizing fellow Texan, Johnny Winter. 
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Dear Mr, SurgeBs : 

It was only recently that I ran across your "I've Heard 
That 3ong Before 11 In Record Research No. 98 » as well as 
Harold Hartel's additional listing In No. 106, and I studied 
both with great interest. Like every Jazz collector, I've 
always been a part-time tune sleuth, but my interest in this 
greatly Increased a couple of years ago when I finally got 
iround to compiling a complete card Index of all titles in 
5 ay collection. Accuracy required that identical or similar 
H - tunes be cross-indexed, and so there I was, a tune tracker 
<§ to the point of insomnia. 

: ?> I learned much from your and Mr. Hartel's fine listing's. 
« Particularly surprising to me was the complex of tunes 
a (clusterlng around "I'm Watching the Clock," many of which I 
S'had heard many times without suspecting their relationship. 
2. Let me venture some comments (with hesitation, for I know 
< how metallic my ear can be) on several of your notes. I can't 
a make any connection between Goodman's "Boy I-^eets Goy" & "Boy 
'S Meets Horn, "or Buke's "Blue Mood" & "Echoes of Harlem," or 
m Daugherty's "Ninety in the Shade" & "Farewell Blues." And 
dlfthere would seem to be only a very faint resemblance between 
g'"21st Street Stomp" and "Five Foot Two." But again I emphasize 
3 that highly fallible ear of mine. Mr. Hartel says his, notes 
§ tell him that it is the Chicago Footwarmers "Get * 3n Again 

.Blues" and not "Brush Stomp" which equals "Come Back Sweet 
Spapa," and he is surely right here. You list Joe Steele's 
§ "Top and Bottom" as equaling "I'm Watching the Clock," and I 
§ also checked out Cootie Williams* "Top and Bottom" and can 

. report It Is not at all the same. You rightly equate Spivey's 
*• "Ho Papa No" with Armstrong's "No"— ■ Ellington* Victor "No Papa Ho" 
§ Is also this tune: the label credits "/ictorla Splvi" (sic) 
gf as composer. Both you and Mr. Hartel allude to a possible 
g connection between "Squeeze Me" and "The Boy in the Boat," 
™ and I think you are right. The arrangement of Charlie Johnson's 
3L'"-Bo'y- in the Boat" makes this similarity very hard to hear (as 
g.does also the recent version by the Queen City Jazz Band, which 
I* copies Johnson), but it is clearer on George Hannah's version, 
fi 'and best of all on the Washboard Rhythm Kings* version — there 
3 is "V>ueeze Me" loud and clear. 

gj I'm enclosing severalpages of additional equations which 
S I don't think either you or Mr. Hartel mentioned in your lists. 
OT 'I ! ve tested each Item, since I have all the recordings listed, 

M'but then again there's that ear. Anyway, look 'em over, and 
'•I'd be glad to have any comments, pro or con. 

Ain't She Sweet = And Especially You (Coon-Sanders— same chords) 

Angry = San Antonio Tamales (Boots 4 Buddies) 

Atlanta Blues = Sever Drive a Stranger from Your Door (Willis Harris) 

Ballin' the Jack = Don't Give All the Lard Away (Dixieland Jug Blowers 
= Blues in Disguise (Mezzrow) 
= Don't Drink It in Here (Bill Johnson) 
= Kansas Oitji Shuffle (Mot en) 
= Ham Gravy (Thomas Morris) 

Barnyard BlueB = Livery Stable Blues 

Beale Street Blues = Bill Street Blues (Bill Coleman) 

Bill Bailey = Just Because (Leonard Gaskin on Swingville 2040) 

Boodle-Am-Shake (Dixieland Jug Blowers) = Morning After Blues 

(McKenzie s Candy Kids) 

Bucket's Got a Hole in It = I'm Busy and You Can't Come In (Clar. 

Williams, Irene Gibbons) 
= Uptown Bump (Crane River Jazz Band, 

December Band) 
= Slzzlin* the Blues (Monk Hazel) 
= To-Wa-Bac-A-Way (Louis Dumaine) 

Bugle Call Rag = Low Down Bugle (Montana Taylor) 

= Melody March Call (Earl McDonald) 
= Wake 'Em Up (Washboard Rhythm Kings) 
= Yancey's Bugle Call (Yancey) 

Burgundy Street Blues = Jerusalem Blues (George Lewis) 

Cannon Ball Blues = Everybody Mess Around (Georgia Strutters) 

Careless Love = BlueB Oh Blues (Ma Rainey) 

= Nobody's Fault But Mine (Bunk Johnson, Blind Willie 

Johnson) 

Chimes Blues = Mournful Serenade (Morton) 

Chinatown, My Chinatown = Space, Man (Stacy & Hampton duet) 

Christopher Columbus = Christopher's Rockln' (Mezzrow with Luter) 

Crazy Rhythm = Drum Stomp (Hampton) 

Deep River = Dear Old Southland 

Dentist Chair Blues (Laura Bryant) = Toothache Blues (Splvey) 

Dirty Dog (Whoopee Makers) = Makin' Friends (Whoopee Makers, Condon) 

Do What Ory Say = Get It Fixed (Clar. Williams, Dixie otompers, Rosa 

Henderson, others) 
= Damp Weather Blues (Jones 4 Collins) 

Down by the Riverside = I Ain't Gonna Study War No More (Lunceford) 

Down Home Rag = Black Rag (Celestin) 

Down in Konky Tonk Town = At the Ball (James P. JohnBon) 

Down in Jungle Town = Down at Jimmy Ryan's ( Parentl on Jazzology 31) 

Early Every Morn (Josephine Beatty, Maggie Jones) = Early in the 
Morning (Virginia LIston, Tampa Red) 



27. Easy Rider = Race Track BlueB (Clara Smith) 



28. E Flat Blues = Bull Blues (Th. Morris, Henderson) (same as Blues In 

3 Flat (*lorvo), 4 Fats Waller's Original. E Flat Blues) 

29. Everybody's Talking about Sadie Green (Memphis Jug Band) = Sadie 

Green, the Vamp of Sew Orleans (5 Harmaniacs, Goofus 5, 

Turk Murphy) 

30. Every Day (Ellington, Basie, Rushing) = All Right, Okay, You Win (Basle);! 

= I'm So In Love with You (Duke) 

31. Farewell Blues = Cat chin' the Boat Train (Buck Clayton on Jazztone 1225) 1 

32. Farewell to Storyville = Storyville Blues 

33. Hesitating Blues = If You Mas Whisky and I Was a Duck (Morton-Lib. of 

Congress) 

34. Hiawatha Rag = Lizard on a Rail (Lakefront Loungers on GHB 6) 

35. Hot lovln' (Clar. Williams, Barrelhouse 5) = Loving (Clar. Williams) ..;;.::| 

36. How Come You Do Me = Stratton Street Strut (Danny Polo) 

37. 1 Didn't Know about You (Ellington, Hodgee, M. Bailey) = Sentimental 

Lady (Ellington) 

38. I'm Satisfied with My Gal (Bonano) = Yes, She Do, No, She Don't 

(Bonano, Calif. Ramblers) 

39. In the Mood = Tar Paper Stomp (Barbecue Joe) 

40. King of the Zulus = In the Barrel (Manone) 

41. The last Time (Armstrong) = Mad Dog (N. 0. Bootblacks) 

42. Loch Lomond = Swlngin' Scotch (Coleman Hawkins on Impulse A- 34) 

43. Louisiana = Dixie Bug ( Arm and Hug on GTJ 12020) 

44. Love's Old Sweet Song = Oriental Man 

45. Mahogany Hall ;;tomp = Manone Blues (Manone) 

46. Matin' Whoopee = Wallin' Panassle (Hampton on SmArcy 26037) 

47. Midnight Special = 1129 Blues (Romeo Nelson) 

48. Kilenberg Joys = That's No Bargain (Nichols, others) 

= Up Jumped the Devil (Merrltt Brunies, Hines, Parentt^^§| 

Wooden Joe Nicholas) 
=Jelly Belly Wobble (Century Stompers) 
= The Boys from Harlem (Cootie WilllamB) 
= Swingin' the Swing (Harry's Happy Four) 

49. My Daddy Rocks Me = Ease It (Clara Smith) 

= Around the Clock Blues (Bertha Hill) 

= Moanful Man (Doc Cook) 

= The Man from the South (Rube Bloom, Venutl) 

50. New Orleans Blues (Morton, De Droit, Blue Lu Barker, Chris Barber) = 

New Orleans Joys (Morton, Parent!, Doc Evans, Burt Bales,, r-w 
Wally Rose, Lu Watters, Paul Llngle) 

51. Old Fashioned Love = Monkey Man Wiggle (James P. Johnson) .£;!! 

52. Original Dixieland One- Step = Relsenweber Rag (ODJB, Condon) 

53. Panama = Tap-Room Special (Little Ramblers) 

54. Peculiar (Brownlee, Happy Jazz Band) s Ideas (Monk Hazel) 

55. Percolatln' Blues (Fowler, Clara Smith) = Frisky Feet (Fowler) 

56. Show Me the Way to Go Home = Red Onion Drag (Loul3 Dumaine, Barry 

'Kid' Martyn): : 

57. Ripples of the Nile (Lucky Roberts) = Moonlight Cocktail 

58. Rlverboat shuffle = Le Bateau Fluvial (Bechet) 

59. Rock Island Line = Le Train du Vieux Noir (Bechet) 

60. Rocks in My Bed = Get Yourself Together (Bonnie Johnson. on B3;.!S'53Q)^"-;-^.; 

61. Royal Garden Blues = Royal Canadian Blues (Dixieland 5 + 2); V 

62. St. James Infirmary = St. Joe's Infirmary (Mattie Hite) 

63. Savannah Blues (Waller, Ted Weems) = Georglana Blues (Georgians, Uhit*i|^|?i 

64. Savoy Blues = Northern Boulevard Blues (Armstrong, Br 55318) . 

65. Shake It and Break It = Hang It on the Wall (Charley Patton) 

66. Shine = Piano Stomp (Hampton) 

67. Sidewalk Blues = Embarrassment Blues (King Brady) 

68. Song of the Wanderer = "Life" Spears a Jitterbug (Freeman) V.'. : - ■ 

69. South = Pork Chops (George Lewis, Big Eye Louis Nelson Dellsl.e>v;;;|?'^^;^ 

70. 'Tain't Mobody's Business If I Do is What If I Do (7 Gallon Jug B*?*i|^^| 

71. Take Your Fingers Off It (Memphis Jug Band) = Sugar Pudding ( Memphit||| : 

Jug Band.);. ■.:;;'.;:■:;.:;,; 

72. That's a Plenty = Dixie Downbeat (Zep Meissner, >1GK 301 66) .-.: 

73. Tiger Rag = Panther Dance (Bechet) 

74. Walk, Jenny, Walk = Rock, Jenny, Rock (Georgia Strutters) 

75. Wandering Man Blues (Marsala) = My Wandering Man (Basie) 

76. Wee Baby Blues (Joe Turner) = Joe Sings the Blues (Bad*) 

77. When the Saints Go Marching In = Homebush Stampede ^ l ^ ^l^^^^^i : 7%^ 

78. You Rascal You = I'm Gonna Run You. Dawn (Richard M. Jones) j 



Unauthorised (?) issues of non Capitol material. 

, f'rom actual periorirmnoes (.?) 
Camay ■* 1 / 



CA-30U Deck Of Cards 

Bad Brahma Bull 

Boll Weevil 

Green Grass Grew All Around. 

Deck Of Cards 

Froggie Went A-Courtin» 
The Old Chisholm Trail 
Billy The .Kid 
Borne On The Range 

CA-3018 Songs Of The Panhandle 

CA-3023 Wagon Train Nugget_a 

CA-3029 Westw a rd Ho 

CA-304O Cowpoke 



Tox-RJtter- 
goJ ..lection 

1. ? 1 1 i 1 1 
rsomMOKD sbom m 10s 



The following arc Radio Transcript ions information on which appeared in 
previous issues of RR. 

Program 804 Kgrs's To Veterans (12 in. 1?) ( RR Auction-Issue 73) 
Jingle Jangle Jingle 
Buey Me Not On The Lone Prairie 
I Dreamec! Of A Hillbilly Heaven 
Remember The Alamo 

Program 405 Here's To Veterans (16 in. LP) ( RR Auction-Issue 96/97) 
No titles listed. 

World Tran scriptions 

297 (16 in. LP) 6 Selections (RR Issue 98) No titles listed. 

316 (16 in. LP) 6 Selections (RR Issue 98) No titles listed. 

raWOTIASTXS MSPSMSE » TEX HMHl 
HAS BROUGHT IN MUCH DATA OH 
TEX HITTER WHICH HAS BEEN PASSES 
GN TO B. T0B8RG 



The last four Albums above are multi Artist IPs which I have never seen TR slnps 
one selection on each probably duplications of CA-30U. I wrote them but thev 
never answered. J 

Coronet 

; ; CX-273 Tes Rltter 

Deck Of Cards 

Billy The Kid ' 

Boll Weevil 

Night Herding Song 

Bad Brahma Bull 

Side 2 is toy The Rio Grande River Boys. TR's Night Herding Song on the above 

is excellent hut it ends abruptly as though they cut off applause. Anybody know? 

: ^ta Brea 

||i~8036 Jamboree Nashville Style 
Home On the Range 
The Old Chisholm Trail 
The Green Grass Grew All Around 

£!:'■■:■ Another multi Artist ip. 





> #jg O'BftHIFffiTO RESEARCH ( SEE BR 107) 
jjfew* *»*a ftw® Dava Xlngsfoaksr, oah Wis®. 

Dear Len, 

:■ In connection witn the Husk O'Hare photo appear- 
i|ng:, in the current Issue of Record Research and the 
:iisi|nd*s Vocalion 15646 recording of "Mllenburg Joys," 
^"contacted Ray Davis and Inquired if the band made 
j .- : sny records when he was with O'Hare and he replied 
I that the band recorded some commercials but made no 

records* 

;:::>■;: ^iftt. this point, I must conf ess that I neglected to 

■Ijiift^re if the personnel in the 'picture dovetails the 

:-i||obable personnel ror the Vocalion recording the 

p^|; Creation you wanted me to put £0 him. In my de- 
l^tee* however , I don't think* : In this* instance, that 
|g*||l» If anything at .all, was lost' by" my neglect for 
J:|g# : ; .simple reason that Davis and Weaver both Joined 
| ; pi«: : ::f,mare band in the rail of 1929. 

^^i&'lan.-RuBt gives the recording date of "Mllenburg 
iPl|^ as being c. March 1928. I am very much inclined 
r?.? isa gree with him on this. Rajher, I think this 
■•^le was recorded possibly c, STovanber or Dec 1937. 

i i|^^ffl^^ 1,t much to wor k with here on this matter, but 
19Pfi 0Tle thln 8* Vocalion 15640 was the first release for 
""' ■:■$*&. the O'Hare Item Is""only six numbers away. 

illllil^i :: ' :the &onn y Cia ? Vocalion 15641 sides - "Devil 
v£^* and In ^ Dreams" were, according 



record 



«iy — ..„., „ 

f fl in October 1927. This time 



irding to Rust, 
I agree with Rust 



Inasmuch as "Dreams" was also recorded by Curtis Mosby 
on October 14, 1927 for Columbia. 

It is too bad that Rust does not list the master 
numbers for the O'Hare and Clay items. 



B'Inally, I bring to your attention the following 
sides by the Louisiana Rhythm Kings on Vocalion 15657 
jwblch is oaly eleven maabers away from the O^Haro tusm. - 
"ITIssIssiippi Mud" I C- 1665 J and "Nobodys sweetnesrt" 
(C-1667) recorded on January 31, 1928. 

If you can check out the O'Hare Item for the master 
numbers, It would be interesting to see If I am right 
«... .or wrong. 

In any case, even If the March 1928 date for re- 
cording "Joys" would turn out to be right, it would 
still have left an eighteen month gap from that date 
until the time that Davis joined O&Hare. 

Therefore, the date of that picture would be the 
fall or later in 1929, 

I would appreciate hearing from you on this matter. 
My curiouslty is aroused. 

If it turns out that I was right, then nearly two years 
would have elapsed between "Joys" and "Davis." 



1:':%,-: 



Sflillto 









K:':-i:!: : !i:r:-- 




T. A. Mcintosh 
Sunland, Calif. 

Dear Tom, 

Your letter asked for ray opinion regarding a number 
of recordings. I hope you don't mind if I share my remarks with 

the BR readers. 

The first question concerned the allegations by Joe 
Candullo that Bix had come along with Bed Kichols on a Candullo 
recording session. Much research has gone into that particular 

session the "Tomboy Sue" session for Gennett(I first mentioned 

particulars in RH Issue 9, July/August 1956). This took place on 
the 9th floor of the Gennett Building in New York City on Saturday 
morning October 9, 1926. While Red Nichols was present, it is 
not the session that Bix joined Red, 

My interview with Nichols on that specific session was 
reported in RR{ Issue 10, Nov/Dec 1956)) apparently Charters cites 
this in "History of Jaz2 of the New York Scene". Bix and Red lived 
together in New York nearly one an a half years before that 
Candullo session. Red said it besti 

"During that period we were loaded pretty much of the time. 
I can recall record dates ..... .How I got through them in 

this condition I will never know. .... .One morning I hadn't 

been to bed , I asked Bix to go along with me to help 

me out ...... For whom we made this recording I will probably 

never know for it was a case of the blind leading the blind." 



1. 

2. 



BROADWAY BELLHOPS Ha 298 "I Love The Moonlight" 

M "Ha 355 "I Wonder How I Look When I'm Asleep" 



This group still needs research. Another one of my 
incomplete projects. At one time it was assumed th a t Red Nichols 
was on nearly all of these Sam Lanln sessions. I do not share 
that opinion. To add confusion, I was not able to get concurrence 
from Nichols on some of the sides. The ones you asked about are 
good examples. While I agree it sounds like Red on Ha 298, I 
don't think it's he. But then again I've been wrong before. 
As for Ha 355 , my ears say this is Nichols, but on hearing this 
Red said, "No, that's not me!" Who is the guy on these BBH sides 
who does a remarkable job with the Nichols' style? Prodding Sam 
Lanin, Hymie Parberman, Joe Tarto, and others has not satifled 
the question. 

3. IPANA TROUBADOURS Co 1009 "Side By Side" 

Contrary to popular belief, I seriously doubt that 
Nichols was present on this session. 

4. SAM LANIN Ca 9062 "A Precious Thing Called Love" 

Very doubtful that Nichols is here. The same master 
also used on Ro 866. 

5. WOLVERINES Br 3332 "Crazy Quilt/You're Burning Me Up" 

Granted the suggested personnel given by Rust may be 
questionable, my notes still carry this as a Red-Miff item. 

6. LOU GOLD Ca 800 "Let's Wander Away" 

Nichols solos on this side. 

7. FRANK FARRELL Ha 488 "Varsity Drag" 

See my article on this band in RR Issue 91* July 1968. 
Nichols can be heard on this master. 

8. COLONIAL CLUB ORCH. Br 32^ "My Pal Jerry" 

I have no firsthand information on this, nor have I 
included this group in my searches for Nichols items. 

9. PAUL WHITEMAN VI 20007 "No More Worrying" 

This was recorded March 25, 1926, a whole year before 
Nichols joined Whiteman. 

10. ARNOLD FRANK OK 40896 "Maria/Rain" 

A most interesting coupling recorded September 8, 1927> 
I believe Nichols is very much in evidence; my opinion is shareJ, 
by several trumpet players of the period whose ears should be 
more accurate than mine. However, on hearing this Red threw me 
a curve by insisting it was not he. This is not a CALIFORNIA 
RAMBLER session as suspected by many. 

11. EDDIE MILLER Ro 421 "Brokenhearted" 

Also appears on Li 2656 by DALE'S DANCE ORCH. Sounds 
like a possibility on Red, but somehow the phrasing is not right, 
If pressed for an opinion I'd guess Jimmy McPartland. 

Now if any of the readers have worthwhile, comments , 
we'll hear from them. 




reminiscing in 



by Frank Kelly 



Jazz saxist STAN GETZ has spent the past 18 months in 
Spain, and will remain another year doing European 
Jazz Concerts. 



THE EDISON RECORDINGS OF H0DT WTED0EFT 
Wiadosft, Rudy It photos 5/?5A8| 1 photo 9/5A? 

6/19 A? 5&32 A # B,C 



Valee Erica Passed Edison 
Issued on 501*62 
Dubbed osto cylinder 3270 



8/2V17 57Ui A,B,C 



Sax®pho®e sobs Passed Edisou 
Issued on 50li51i 
Dubbed onto cylinder 3^21 



9/13/11 5782 AjB^C Waltz Llewellyn Passed Edison 
Issued on 80398 
Dubbed onto cylinder 3393 



2A3/20 7161 A,B J ,C Sazerca Rejected by Edison but issued 
Issued on 50862 
Dubbed onto cylinder tj005 



6A/20 7376 A,B,C 



Vein® Passed Edison 
la sued oji 80^78 
Dubbed onto cylinder U519 



6/8/20 7392 A,PjC Saxophona fantasia Passed Edison 

Issued on 80S89 cut out II/21/27; ■ 

Dubbed sate cylinder UlhS 



1921* (SeliTie C mel#dy aax) 

k/B/2h 9U55 A,B S G Yalsa vanite 



WHERE ARE THEY NOW??? 

film' 'Film Star MELINDA MERCOURI has been writing her 
M-: : ^memoirs, which is getting' to be common with film stars. 
; incidentally, I'll bet that 71 year old Pat O'Brien could 

write a most interesting autobio. 

85 year old veteran actor OTTO KRUGER is still alive & 

inactive. But his granddaughter Gaye Rescher recently 

W ed Manford Taron (who he???). 

Producer HAL PRINCE recently sent out another $75, 000 
profits to backers of his big hit "Fiddler On The Roof". 
So far they've received $6, 750, 000. 

"MAN OF LAMANCHA" is another hit that's bringing in 
big steady profits. Lots of regional & touring companies 
are doing that story of "Don Quixote" & Fiddler. 

WILLIE SUTTON who served a long stretch for bank 
robbery is doing a TV commercial for a Connecticut 
Bank {which is damn smart of that bank, good commer- 
cial idea). It's nice loot Willie's making, but not as 
.* large as his old bank robberies. Incidentally, I read 
. : : : : : ;..that Sutton is very good at short hand which he learned 
{-■t-Ji in high school, and scratched out all that was said in his 
"v -.'court trials. Seems that Willie could have been a male 
■llt-PRfsecretary, or a speed writer in courtrooms. 

IIIIIIIaWRENCE WE.LK' the king of corn, sends out 250, 000 

GYM Christmas cards, each year. How 'd you like to lick that 

many envelopes??? Incidentally, Welch's men make 



CAPITOL RECORDS discontinued all their classical 
records, and EVEREST hopes to re-issue them aTl on 
budget priced Everest label. The few classical LPs 
(mostly Stereos) kicking around "Fun City" NY arc 
going for $1.48 & $1. 98, Eve rests here sell for $1. 98, 
They have a very nice catalogue of modern & old time 
composers on their records. 

The latest buzz is that TAP DANCING SCHOOLS are 
doing better than ballet schools and that thtyre is a big 
depression at barber schools all over the U.S. due to 
the long hair & beard craze. 

LIBERTY RECORDS (an L. A. co. ) controls the UNITED 
ARTIST label, and promises to re-issue all those United 
Artist stereos by LEOPOLD STOKOWSKI and the symphom 
of the air. A darn good idea as the long haired record 
critics praised the music and sounds of those records by 
Stokowski & the Symphony of the Air, 

JIMMY THOMPSON, who blew trombone with name 
bands, B'way show pits, records, etc. moved to San 
Juan, Puerto Rico, where he blows in clubs, and teaches. 

The DAD of lovely film star SUSAN PLESHETTE was 
mgr. of the famous BROOKLYN PARAMOUNT THEATRE 
where Rudy Vallee made the girls swoon in the late 20s 
and other big name bands and acts performed there. 
Today, that theatre is the (the whole bldg.) Brooklyn 
branch of LONG ISLAND UNIVERSITY, Incidentally, 
ST. JOHNS UNIVERSITY of Brooklyn is moving to 
Staten Island, N. Y. I know it sounds crazy, but it's 
an excellent basketball 



SijpYtojSOO.OO so each week. Not bad these band depres- a fact. St. Johns used to have 
Jlibttdays, aye?? 



U/S/2U 9h$6 A*B a C 



Passed by Edis«n 
Issued on 51339 

Saxarella Passed by Sdison 
Issued on 51339 



UA7/21* 9li70 A,B,C Dance Hongrolse - Transcription 

Passed by Edison, (Plr ace by Frank Banta};;;: 
Dubbed onto LP 10005 ' jsued only in this form) 



Recently read that the LAS VEGAS CLUB OPERATORS are 
i|lSi;|bying with the idea of dispensing with their lounges that 
if . "-.employed Jazz Combos & converting them to gambling 
if- , rbbms.: Vegas Clubs are wooing the middle income 
%.- -sockers during these recession days. It's reported that 
"p^-iiz is so bad out there that it's no longer around- the- 
#YY : -clock- operation. Slows down to a Waltz by one a. m. 
^YM-YYM -. -. .- 



Wledoeft-Wadgworth Quartet 

3731/26" 7^53 A-B,C' ' %m wow-one step Passed Edison 

Issued on 50696 cut out 8/2l/25i : 

Dubbed onto cylinder 1*01*9 



3/31/20 725ii A,B,C 



fcry Sahara Rose - Med, F.T, 
Issued on 50685 
Dubbed onto cylinder 1*066 



Passed Edissm 
cut out 5/19/26 



■ : ^^*?^;^';BJ3BB.t SHORT who was a good jazz pianist until he 
}:>nb31S'1 : #£hed onto the gravy train playing & singing show 
::;:^f*^'>tan^-ih the Lounges of posh east side NY hotels, is now 
■;;'-'^^-;>#titin&his autobio. No doubt it'll contain more data 
.^^^arfetnit. fat cats of society & show biz than jazz or musi- 
IISIiiillittnsAY: Bobby has a posh pad in the Carnegie Hall Bldg. 



team. Remember? 

ARNOLD FISHKIND who played bass with Berigan, Jack 
Teagarden, Les Grown, Dick Stabile, J cm Waid (where 
is he??) in Hollywood with Charlie hornet, Butch 
Stone's band that had Stan Getz fc Shorty Rogers, NYC 
radio networks? etc. has moved to Woodland Kills, 
California. 

HERB QUIGLEY, who drummed anS arranged for 
Goldkette, Kostelanetz , etc. nowadays lives in 
Florida - may still be in the. investment biz that he 
engaged in "Fun City" and Arizona. 

PAUL RICCI, who blew fine hot clarinet &. Bari Sax 
with Richard Himber, on records and for many years 
was on NBC staff in "Fun City" nowadays lives in 
Florida where he plays In the show bands in Miami 
Beach's hotels. 



Rady Wledoe f t^s Palace Trio (Yttedoeft vith Mario Perry* accoidian; 
snd J« Russel Robinson, pian«> ;: 

ii/29/20 7330 A,B,C Jean - Medley FT Rejected 

lj/29/20 7331 A 9 B t G Missy - ffedlay FT Rejected 

5/25/20 7330 FjO^H Joan - Medlejr FT Passed 
Dubbed onto cylinder UO98 

5/25/20 7331 F»C«H Missy - Medley FT Passed 
Dubbed onto cylinder 1*119 



MTEST RMASr.!!, 




Rudy Wiedoeft'a Calif orniana 
llA/21 8283 A S B 9 G 



1 Picture 12/9/21 

Passed Edison 



11/V21 &2&k A,B,C 



Georgia Rose - FT 
Issued 9ix 50891 
Dubbed onto cylinder 1*1*52 

It ! s you FT Passed Edison 
Issued on 50891 
Dubbed onto cylinder 14*61 



out out ll/SlM; 






cut out llMj&Fx 



SPIVEY LP ion 



HIM CHIPS 



-44-txMM**-. 



6/12/22 81*95 A,B,C Rose of Bombay - FT 
Issued on 51020 
Dubbed onto cylinder 1*660 



Passed Edison 

cut out 8/Sl/^5-| 



''REDISCOVERY of smokey hogg| 
J R eturn of a T ex.: a Blues Legend 
: : :&: ; .i::i fefc^f A R Jl-UES- WO RLD OF SPIVEY RECORDS IN STEREO 

IftQQSEVELT SYKES And His Koochie Koochie Men 

:#1 Roosevelt Sykes - Fat Daddy Jump 

;A;2 Roosevelt Sykes - Dresser Drawers 

A)3 John Hammond — I'm Leaving 

! ::>&*:■ Victoria Spivey - Black Ga! 

"-^■■■Roosevelt Sykes-Koochie Koochie Mart 
T^'SMOKEY HOGG And His Washboard Trio 
fj-^-Smokay Hogg - Smokey's West Texas 
>|## : Smokey Hogg - Laura So Sweat 
llPftSrndkey Hogg - My Baby Left Me 
:^f|^:VWashboard Doc - Doctor of the Washboard 
ijyS^Srhokey Hogg - Bells Are Toning 
^^WNLUE DIXON Chicago Blues All Stars 
% : :B^ WMlie Dixon-Down in the 'Bass-ment" 
;: 1-5; Sunnyland Slim-Blues Drove Ma Out Of My Mind 
: ;;;--B4:Cryin' Mario Dixon - Three O'Ctock in The Morning 
;::;3*7: Johnny Shines-Lonesome Bedroom Blues 




VICTORIA SNV1-Y Kl.CORDS 

65 OR AND AVI'.., BROOKLYN. N.Y. 11205 




,! Daddy , the record store says they 
don't have Ma Rainey but would the 
Freaky Mother Grabbers do instead?" 



:i|iii||f|||^^^^^^^^^^^^^^lj;ifE 



ALFIH EVANS, who during the 30s & 40s w'as the princi- 
pal k-ocl alto sax on the NtSC staff &. later taught reeds 
in White Plains & NYC studios is retired in Florida. 



BERT PARKS, the vet broadcasting announcer has 
been heard in the Miami Fla, area doing radio/TV 
commercials for orange juice and real estate. RED 
BARBER, the baseball announcer (another rebel) winters 
down there. Another rebel from St. Augustine, Fla. 
(where I was almost bom), ROSE TOMPKINS, who came 
north with Kai Winding's combo, nowadays tickles the 
ivories with Doc Severinson's banc! on johnny Carson's 
Tonight TV shows. Did you know that popular song 
writer HAROLD ARLEN (orig. ARUJCK) not only played 
piano with the BUFFALODIANS (20s) (also recorded) but 
sang with the bands of Leo Reisman, Joe Venuti, Eddie 
Lang and Arnold Johnson (Dead?) early radio Majestic 
Radio Hoar, Incidentally, Harold's brother IERRV 
ARLEN blew sax and had the relief band at Billy Rose's 
Music Hall when Benny Goodman was holding forth there. 
Today he is a Broadway show pit hand conductor. HARRY 
DI V1TO (trombone) who had a writeup in an early RR 
issue is a very busy diversified musician. He'll be doing 
shows, records, TV and occasional gigs at the Downbeat 
(NYC) Club with a dixie combo, the Riverboat (NYC) 
with a big name band or combo. No grass grows undy 
Harry's feet - a darn fine slide man, DICK DUPAGE 
who used to pen for RR (his Miff Mole issue was a beauty) 
- and who used to arrange for Hal Kemp and other bands 
in the good old days has" allegedly returned to his native 
Kansas City, Mo. Are you back home, Dick?? 

What happened to EDDIE CANTOR'S DAUGHTERS?? 
Back in March (70) two of Eddie's daughters were associ- 
ated with an off- Broadway play titled "Lyle". MARILYN 
CANTOR BAKER (her name was selected for her by her 
parents because of Eddie's acting in Ziegfeld Follies 
with late star Marilyn. Milleri served as producer, and 
IANET CANTOR CAR! provided the music, TobyGarson, 
daughter of song-writer Harry Ruby, wrote the lyrics. 
Carlton Carpenter played the title role and Gene Baylis 
directed. The sixty $IG budget was provided by 93 
backers including Woody Allen& Dick Cavett. TIMOTHY 
GROUSE, the son of the later Russell, is the pop- music 
critic for the Boston Herald- Traveler. 

And now some snaps from Editor LK, ANN CHARTERS 
known once as Ann Danberg who did a many installment 
survey of minstrel records for RR way back is the author 
of a boo.!: "NOI30DY" which is the story of one of our 
most famous thespians, BERT WILLIAMS. Macmillian is 
the publisher of this 1 070 tome. Ann married to 
Vanguard's Sam Charters also is an accomplished rag- 
time ivorv tickler with a brief history of washboard 
performances to her credit. Prolific erudite MARTIN 
WILLIAMS has another hook ro his credit entitled "JAZZ 
MASTERS IN TRANSITION 1037-69": 80 and more 
chronicles written by the author over the last 10 years 
for leading publications and especially selected with 
care for a'repeat performance in this Macmillian- 
published 288 page volume. An examination of the 
subject matter shows the enormous scope of the author's 
literary horizon - everything from Robert Johnson and 
Victoria Spivey to Albert Ayler and Charles Lloyd. 
They say good'things come in small packages and we 
must say this about a most ambitious series of books 
edited by PAUL OLIVER of long-standing literary blues 
fame. The quartet of books belonging to the "Blues 
Series" published here in the States by Stein & Day of 
New York consist of "MA RAINEY AND THE CLASSIC 
BLUES SINGERS" written by one of the pioneer champions 
of this school, Derrick Stewart Baxter of Jazz journal 
fame; "RECORDING THE BLUES" by Robert Dixon & 
John God rich, the same two chaps who collated the 
magnificent 1 000 page "Blues Records (1902-1942)" 
encyclopedic volume; "BLACK WHITES. AND BLUES" 
by the well-known writer Tony Russell; and Paul Oliver's 
own treatise on the African Retentions In The Blues 
which he has titled "SAVANNAH S YNCOPATERS". 
Each book contains 112 pages and has an index. The 
reader can also obtain an accompanying LP with subject 
matter in the form of reissued performances by the 
artists under discussion in each book. The records were 
issued by CBS in England and are somewhat difficult to 
obtain here in the U. S. A . The Baxter Ma Rainey etc. 
compendium is about the aost easy-to-read volume of 

{eoritirmed oa next page) 
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WHERE ARE THEY NOW??? - by Frank Kelly (cont.) 

the set. It has an irresistible charm with an iri'descence 
so identified with noble Derrick over the past quarter 
century. The most erudite book of course is the Godrich 
Dixon job, the most pedantic is Paul's work - and the 
most original as far as presentation is Tony's eyeful. 
Fdr a seasoned reader and researcher of the blues these 
books are good recapitulations of much material which 
has already been published. For the novice the books 
are absolute necessities. Overall they are very good 
for the record collector. 




JOSEPH C. SMITH & HUGO FREY (RR 103/4/5), 
B, A. ROLFE, YERKES RESEARCH & OKEH MASTER 
NUMER1CALS - 
from Brian A. L. Rust, Middlesex, England 

Dear Len, 

The Joseph C. Smith business continues to interest 
me every time it appears in RR (but oh dear! when I 
first looked at the cover of No. 107 and saw that pic- 
ture of B. A. Rolfe! I thought it was Harold Wilson by 
the top right-hand one. You mustn't DO that sort of 
thing - it's enough to give a Right- Wing Tory like me 
an attack of the screaming whatnots!) 

Dr. Appleton, anent Hugo Frey and Joseph C.Smith, 
need not have any confusion about whether they worked 
together: they very definitely did, as the labels of many 
Victors attest, underlining which are specified references 
to Frey in the contemporary Victor supplements. If 
Frank Banta is still around, he would surely be able to 
confirm Frey's presence, as he is named on such records 
as CHONG and CHINGA-LING'S JAZZ BAZAAR as 
duetting with Frey. 

I'm doing some research on Yerkes records, even 
the so-named Jazarimba sides. Don't laugh! Some 
have quite good breaks by Tom Brown, and the last 
chorus of OO- LA -LA I WEE-WEE really lets go. The 
late Mr. Brown claimed he made all Yerkes records 
with a trombone on them, and I have reason to believe 
he was on some of the Green Brothers' Novelty Band 
sides, as well as the All Star Trio ones that have "their 
orchestra" too. Alcide Nunez may well have been on 
Yerkes sides that have never been examined, which 
overlooking is probably due to the assumption that 
because a lot of the Yerkes sides are dreary, they all 
are. What, for example, is BONE DRY like? Its 
original title was BEVO BLUES. Has anyone anything 
to offer in the way of help with this? 

I am also compiling a sort of Kendziora-type listing 
by matrix number of EVERYTHING on OKeh. I have 
the 80000/400000 lot listed more or less complete - as 
near as CBS could give - but the four- figure and 70000 's 
matrix serials are still pretty thin even after thirty years 
of research. Will any reader owning ANY OKehs - 
even foreign- language and other "regional" items - 
please let me know about EVERYTHING visible on 
label AND wax, please? Numbers, titles, composers, 
artists - I want the lot. (Don't bother with the Spanish, 
though, unless of course it's the only language used on 
the labels!) 



B. A. ROLFE (Re: RR 107) 

From Ray Hubbell, Pomona, Calif. 

Hello! Ray Wile & RR! ! 

That was a prodigious job you did on the B. A. Rolfe 
discography. 

It seems to me I heard this record WHEN YOU'RE 
SMILING before Louis Armstrong's record. On one of 
Louis records he mentions B. A. Rolfe in a narration 
about what his band was doing about the time the 
SMILING record came out. 

You don't mention the Smiling record in your 
discography. 

Is it possible that Louis got the idea for his record 
from B. A. Rolfe? 

Again, that was a great job. 



from Dr. Kenneth Appleton, Sussex, N.J. 

To add to the B. A. Rolfe story, here is some infor- 
mation after his recordings. 

B. A. Rolfe during World War II organized an all 
girl orchestra during this time like Al D'Artega, Dave 
Schooler and several other leaders. Featured prominent- 
ly in the trumpet section was the pioneer Edison and 
Columbia recording trumpet star, Edna White. She 
will celebrate her 72nd birthday Oct. 23, 1970 and still 
occasionally plays trumpet as well as sings (source of 
info - Edna White). 

from James Devlin, Staten Island, N. Y. 

Partial personnel of Rolfe photo: banjo, John Call; 
piano, Walter Van Dyke; drums, Ray Leone; sax (next 
to Rolfe), John O'Brien; standing, B.A. Rolfe - all 
deceased except Cali who is still active. 

REMEMBERING "JACKIE gOUBE RS 

A historic letter from Mr. Souders to our Seattle 
researcher Earl T. Smith of KRAB FM "OLD RECORD 
SHOW" Fame. 



April 12, 1960 



Dear Smitty: 



Many, many thanks for the records and for your kind- 
ness in presenting them on your most enjoyable program 
on KFKF. 

I was particularly pleased to receive the record, 
"Maybe Sometime". It contains one of the finest 
trumpet passages (ala Bix) that I have ever heard. The 
artist is Sherman Herrick who works for the Postal 
Department in Longview and still toots a mean horn, 
I am told, despite the fact that he is afflicted with 
stuttering. Which reminds me of a very amusing story 
about Sherm. 

He is the only musician I know of who was discharged 
from the Army on that account. As company bugler he 
stuttered so much on his horn during bugle calls that he 
kept his comrades in an hilarious uproar but the C. O. 
didn't appreciate the humor and he gained his freedom 
from the service. 

The personnel on my 1926-27 series for Columbia is 
as follows: George Shelton, Walt Hawkins and Clarence 
Cumins on saxes; Sherman Herrick, Blaine Boyden (now 
an Issaquah City Councilman) and yours truly comprising 
the brass section; irvin Antes (the father of movie and 
T.V. dancer Jerry Antes) on piano; Billy Barrett, violin; 
Steve Barrett (no relation) drums; ** Forrest Hart, guitar; 
Walt Haines, bass and vocals by Walton McKinney and 
the trio comprised ol Cumins, Hawkins and Shelton. 

Hindy Cumins is now a Seattle insurance executive. 
Forrie Hart is still with my orchestra as string bass 
player . Steve Barrett died several years ago. His son, 
Steve Jr. , is the golf professional at Wayne Golf course. 
I understand that McKinney is still singing over KOIN in 
Portland. 

I did not participate in the recording of "Pale Moon" 
or "Meditation from Thais" as I had left the orchestra 
to engage as Master of Ceremonies and Musical Director 
at the Strand Theatre in Vancouver, a post I held for 
thirty months. This action abrogated my contract with 
Columbia and I continued in the theatrical game as 
musical master of ceremonies until 1940. Al Thompson 
is responsible for the beautiful trombone work on "Thais" 
He is now in California. 

I trust that this is the type of material you asked for. 
Not much else to say except that after I left the Strand 
in Vancouver, I returned to the Fifth Avenue Theatre 
for a sixteen week engagement in 1930 and from there 
went to the Boulevard Theatre in Los Angeles for five 
months, to the Grand Lake Theatre in Oakland for 
twelve months, the Golden Gate and El Capitan 
Theatres in San Francisco and when the latter folded 
I re- organized a dance band and played at States 
Restaurant, the Bal Tabarin, Music Box and Palace 
Hotel in S. F. and followed with engagements at the 
Senator Hotel in Sacramento, Rio Nida on the Russian 
River and Hotel Del Monte near Carmel, 

Horrace Heidt selected me to conduct "Heidt's 
Oregonians" at the Orpheum Theatre in Portland and 
we opened there on Christmas Day,1932. The band 
was loaded with stars, among them Seattle's own Jeff 
Alexander now musical director for the George Bums 
T. V. show and arranger for dozens of musical movies. 

10 



l returned to Seattle to head the band at Club Victor, 
in 1936 and went from there to the Uptown Ballroom 
in Portland. Following that I went to Honolulu to 
direct the King Theatre orchestra for six months. Vido 
Musso was a member of the band and we had a whale 
of a stage show with big names. Back to Seattle for 
the. dying days of Vaudeville at the. Music Hall and 
Orpheum Theatres and in 1938 I went to work as side- ,,• 
line musician at 20th Century-Fox and United Artists ■. \r : : 
studios in Hollywood, working with such stars as 
Alyce Faye, Rudy Valle, King Sisters, David Niven, 
Loretta Young, Brod Crawford, Sonya Henie, Tyrone 
Power, Zasu Pitts, Guy Kibbe, Henry Fonda and others,; 

Back to Seattle (like a salmon to spawn) in 1940 and.;;: 
the Georgian Room at the Olympic and to the Winthrop ; 
Hotel in Tacoma until September, 1942 when sixteen-.:;;; 
of us joined the Navy as a group. It included Al Turay,; ;: 
one of Seattle's finest bass-guitarmen, the late great : 
clarinetist Shelly Lamb, Stan Keene (now a fixture 
on Broadway), Bus Greene (now a Boeing exec.) and 
Wendell Kenney, Tacoma radio personality. 

My Navy career included direction of the Pasco 
Flyer's Orchestra, Aviation Metalsmith as a flying 
crewman in Squadrons VR-10 and VR-11 (Oakland 
to Hawaii to Johnston Island) and finally producer of -;;-;; 
shows and musical activities at Pearl Harbor until 
the War's end in 1945. Re-organized my present 
dance band that year and consider it the finest I've .. v : 
ever had. And that, Smitty, is the story of my life. : ^;;i 
and aren't you sorry you asked? Thanks again and . 
best of luck. 

Jack 



JACKIE SOUDERS DI5C0GRAPHT 

ALL RECORDED IN SAW FRANCISCO??? 
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GOOD NIGHT 

I NEVER KNEtf WHAT THf 
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Commtnt* from LK(Aur»l ld»rrtlflcatl»n) j 

EVERY LITTLE THING: fln« uptwnpo danoi* band nursfe»i*| 

to««1 by Vfalton(Munn type »f «rooner)i Soles 

h«t trapt In Blx-Nl«hels sohoal - ala* h«t tt»b: 

alto *ax(C Melody?) - rhythre utlllaoB seskoyisbal 

and tympany and tuba,vory offootlvo b«hlhd'*olM^;:;..^.*^j;.--^ 

MAYBE SOMETIMES Anothor up-tompo nurabsr - voaal by 

Walton (violin «an bo hoard In baokground) - flno 

hot C Molody Sax? - boautlful hot 'raodorn* tmanoot 

solo for that porlod„ Pino hot uniaon orwombi 

with a slap bass flddlo, 

GONNA GET A GIRL: still anothor up-terapoVlt«i|i|;ilj 

has a Lan« typo guitar solo - hot C Moiody/:;S^i|S!|| 

pod hot tmb liko Miff Molo . .^:^£ii$MS$ 

THAIS AND i^ALE MOON aro danoo vorslons of thisiitojM 

light tl as si oil oompositiona sot to fox trots tASp** 

?l£SUM£: Soudors had a f ino 20s danso band inj.'ih*^- 

Galdkotto-ilhltoraan school. CAN ANYONE; (»MMim ; ;;#:,,. £ . 

Vfl.42766 and VT 142767 and W143404 and . Wl 43408 whieh 
wo laok for aural purposes??? 

MORE TO COME ON JACKIE SOUDERS.. ALSO WORKING Oft: 
VIC MEYERS AND COLE MCELROY ORCHESTRAS (20s WESiE> 
{20s WEST COAST) 
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^.«,A,.._.«,, ,.,/:« -rf s^rttySayi^tHl^om mtART gfe f° tlV^^y^^^ 1 ^ }- V *"«»STE BOUILLIEZ-pap.Op.ratloACTUElT?! j™tLlk.U.T dyO«tSkSr/ HA6fiBSg*E . 480 Ba%5uT n -;/U MS ™«4S.rry(ruff 

-— — " 2 31 Blddy/So m ,b.dy VI1S718E^S Job 1*ymnffMM™.U/L.P S p t 4CT025071EltfLOYD CAUPBELL»Hi a San«Bust.r S -Op.*tH»y S tapt S OK 353S VplayaBottor »3,5<1 

-iji Croonlng/iCepLurtnU "18765 E# RDSARIO B0lHD0N-5OYr.A£«C!E'Lw "^95 3lM&U««'*w«J'/in>»*W |r BrtM10S52Vi.25Tanff OTfilSTIAN 0(2QsR«lel^^oh)75>! , 

233 Saji/NaJo 1TI1S779 EV/ ^09 M.rod>rnF /S»plln- .»ll»YIl65l6 B JOE CANDaLLO-20sR«B«arefqH»tS.ll85X 48l Sh«rt( > Wa3?GTH™o(H»tS li)HA7*E- 

234 i%ba3hBlu»s/TuokSl«op»18820 E 3m BpokanU.Udy/^UvThp.^17342 E f94-f ^ft?/llayflim»rS«pndM PE14fi25K#E BUDDY CURK-RayNobl. *itahAyr»s0pk 

235 0n.Kisa/JustLlk.Ralb«"18a23 S 311 ExtM. / ^ll»p- Yl»llnTO7395 E# 335 La^RlTorOTlt I /aar.lli^Clubl4^21#4B2-Da^«A^pW ! Kldlne/'Thn^C03W7E 
23b AT5gslChild/ayKan.myKnoir!!lf!a70SfE BILL BOYD CoTBoTTUMBLERS JVDT 0AN0VA 483 MHad2BU/B:illerlna. 093B040M 

237 Do I/r 00 tTootal» VHB354NE# ^17 VaTTntiUart/ltritlna VI2026?? M- 5?T i>R*ia'»irt/lppl»0nSti*JlU4007H 484^!atlj 1 ../^H a untdH.« ! rt "38033 N 

238 M»i 1 ^e3nltonB/ac»rnb«r g »rl?l3BME# 313 Sk»t.rWlti/».iAPr.airi"30<7 N 3?7 StarsStPlptsImJlma/Y.u BS23447tS485 Ho«IsH«ur(flhai>l<rt»«rs) "38115 K 
»« vfcl w„..,..„-wsS3r— rr. ^ .. _ '. . _...."' 4e6#Blu B Shad om /#M.l.dyTi !! , 9 «38l70 » 

O0tt3754ET#|l4a7 Conf.a9(DoplaBay)Lov8"3al74 n 

^524»'5i«T —""*"—' ,„ „,a*BJO SOLO (60 yr« «g»] r>" "^;~^";" a tj,^r "" """"^X"!;* - 31 ' fl09ssquar«Banos/T»Kii3 V12042&3H JJJ nsntFutTas/UontNsadWnBEJttO^lWl 48B I'inliiLuv(BoplaBiiiy)/ "38230 1^ 

£ |-||j^^Sl^lu.sBB6771E-75|^ I ^ & - l ^ Ea J, >! 2^ / co^sTTKt Pi«^^0o 11 ldJ>l a ySTO ? TlM337ai LUCIKNNE BOYER .lug. /E MO SultuBaro.AwlnBiPl. M0105V^4B^H,p.ISt 9 y/#ip 9 .™pTl I! ,. 3B23* M 

;^»ll^rth a UCat. B110225N75* BIU^MNKS ^.^LH^ ^ HTW BKBWUH^lllp*!. ^ B.BSpi».«Jw!-.A»i« W 00? 3 3» 401 l 9 y,Lu^ary/C™.Wl^ attOll^EVT^O I stllia, i Thrtll/R«,dv OUE 38314N 

, Ml nd,.rt™B.«,rt.i.i »i«« . _„ „. . __ 4Q2 t 33 rpo ,i2i. g TARTIH£ AnnBuno Men t» ~491 01oPia{aodarnalr<iE)i!.n«y38352 N 



i:;:*«rth»rBAm^.gnd0f f "2637 *«# _ 

?^*a^mi/Sarki5r« BK1B13SN 141 H «.» m lyU«Abldim/0™-T» H J# 

mm^zmrtrvvpoiiu n 142 G. n ti.PrM. n o./sh«ph«" i " *# 

hiilh^ * - rf * W * F * H0 ° 1001E -* BAM0 OF HM UtLIFE CUARBS{20») 
SSt^ H * DraS "?' ,a *''' l "* RAaE r47?.™T^4rt/C«irth«lfr»TOl4752 I 
^W^*»I ?5 »ln BAND HM SCOTS QUARBS (55yp» Ajp) 

*^P«/B,Wi«drB.bbi 9 K 4O37BV 7 ^ rv T^ 1 j-?VETA^ CO d^W 






T;™ t,rS «BKw(TlthVelaa)SS2793lN75^ jl -SS t .r I ,T,,-SiC.-P/^^:.^rfr.r-<m1i'.n'J l 



COMING: WS HAVE A GREAT: :.. ; 
SPREAD ON FRED WARING. .:.;;:; 
ALSO WE ARE GOING TO.,' 
START THE COLUMBIA 15000 ; ^; 
GREAT FOLK SERIES. IT:. "■■'['\-[. 
WILL BE INSTALDIENTIZED. 
AND MUCH MOREJJ (OP COURSE); 



t'l^^^^M »)labyC.ld«28372«75 .L H4BftnH m / T1WY r**,— ™3 IC^tOrtS 



f% «m BERfHUHappZltKil-lulu _,,„ fllDliriII , v 

242 M a lodyLaBsH»H.l ene /Rsitzl72g7S %J Blu e 3ST«y^ayF« n ffl.,p/C0R^60107Nln«l"i'«Mdi«C f mtjp(Als^M^t0'|pl»i l 4J2 CoptalnPartytDoPisDajr) 3B353 fl 

318 Tak,Va atlonInH.av.n/- ; T^lL52 H ^^^^'""f^^HSEiii s » ^ 0noS un d a yArtn«n(U O demalP B 3e364N 



'JSaTiLw* S8Bi«onaCar.B/L»p»» C03S130 E# 
C03S356 H MS'Hpll^/'KlttuiOnKiya DK1740 V# 



8.^ga^5^r*»assa^ . «==^^ 



-vi 450018 i^ 

,,__-_--^ jln « 8 ' l 5/50 Yps Ag. 

246 St.LouTaJl/BoalsStBl BR2o6"2 E- 



320 laslnStajog/Balllt 

321 B»atU»Baddy/pt 2 



322 ChloknBunbtog/Fpyi!. "3£?5J H 



406"'0»l*P»Pt'PSol»rtlena DE2?214 N 
407 Sunrls«Si>r«nitd«/LiiibstrVI205673I 



, ALmNDER lRA_ILore K Y-Pl«n O P0LYD0R ^ ", cARLISLE'iAim^, ' ^/ 

i 90173S# 408 VfaTkTnByRiv.r/lUstO BH1033S#if 



-- ■-"'"'■•IV u*i 

"rlSSt^^Sr^ 35 *™"^- X 52 ii.^oD.rta aw./i.i.j,..--.. 

"asitlit/lnBarpeTTHijP^jlJ^E^ i^yD BARBER ar»nU1110r$T20 a R..< 

7S ,^^/S«.SaT««i^RT573H-U i^^lctSyA^^^-'l^El 1 ^ «^o«^™/^™^«Pal n !6l 5E #$l !*• ^^JfluMto*'* 1 hriUr^lflnPla^B^/ DE2424? N CH ARLSS ». CLARK .inga 55 y- V 
« ^^*^*:^ P *• ,U 1? 4!, » BARITONE SOLoff ^)E«'J S^V^™™^T^ PEraSt ^ * 2 ^ ^8^^^^^^!^ /J^ 412 *.Killol.«r/I UC.UpEM^ « M Irt^-aks^.e.in^Cj^OE 

160 .Tl*kllns«wrtl« DIAW^TO7S¥f 11 ' 



4Hste»ngOfL.nsAgc/#ffondful 38370 N 
435 BabyColdOutsida (DlnahSh8P«38463» 
4?6 LookAtM./EvtlnalaaotU C038492 S 
4J7 Snyy/DroamerHollday C038533 N 
,498 Wlnts!-t?ondland/il«pryXniiS n 3a600N 
%9 TiraBftTlraaA s ln(Wayn«KIiigVI275l6Nn 
500 DapllnHo*ULl!!dOTayit*King"27575t#'l 
CARROL C. CLARK-NtgPBPtenaisrSOYrAg* 
50T rirtTLogCabln/FPankStanJ 
" (Flf»lDpuma)DixLe C0a( 



504 ImPllgPlffljImStrangep/ C0alB18B- 
SANF0RD CLARK slnga,A10aa»y,ikiltar 
3o"5 X th«I/U»tB8«HyB«J»yWn5&68# 



